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Composed of the architectural facts of biddings and the g eometric con^ lilijijji is uf llieii spjjrtiaf 
order, cities can be observed and appreciated objectively. 

; t pn compel ilion. and neat-faithful re production,yu>n-ran dam char 

The use of this found status and its 


rirriim^tnnceJ ^ecome&^hedDasfs for our invesHaafjQn. tuen -c 

buttressed by the fullest catalogue of available facts, cannoleKplain loliy-a 


Sci 


The work becomes the interse<ftioAof these hui 
biological conditions. These projects are nbt based on tl 


-^deosjDuton the interaction of multiple org anizing system s 



concentrates on the interrelationships, order and the accidental collide mjnc.^egsjf^niimb^rs-©fp issttrifitres'. 


not know u»r 

possibility of selecti ngand recomposing thevariousspecificcdnditionsidiosyncjratictoeachsiteisfl 


point for an organizational strategy which synthesizes new 

and diverse demands of the contemporary city. 


ron 


? Ml JHJ3S<^Ha5i5f 7 fl«7s - flRCHTCCTyfre er ifWffcfE' compermoN 



inventions copaq 

he boundaries 
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ornethina scier 


. for the <• mi pie re- They attempt to develop aj strategy 
which links a site investigation to an architectural language by directing a focus to the physical and by drawing 
on all of ones senses—an architecture which is interested in making natural environmental processes) integral 
to the making of the built world. 
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;t rx) r, stutigort and they ljl» 1 1 ! all mention complexity as the next real challenge. Solid-state physicis 
itkj' Hans Joa- Him Queisser haue been marking with one electron at a time. Now they must learn to work: with 
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crystals can he quite different jrom how they behove in small 
u ist < olleague. firndt Simon. Understanding a crystal full of sodium atoms is qualitatively different from 

The work is about the land s surface (hence its orientation to the 
buildings' sectional characteristics) as it affects the ordering of activities and the connecting linkages servicing 
them. in, ^aus to treat electrons traueling through a solid in the 

may much of physics does Is like treating cars in a traffic jam by averaging each car’s position and effect on 
other car; yet the “average'** position of a car is of little interest. 11 is the some story in other fields. PARIS 
at the end of the 20fh century is a city where there exists many strata of history. Present is the Cartesian grid 
of ancient Rome, the labyrinthine network of streets from the middle ages, the ambitious formal axial planning 
of the 19th century, and the modern city with its network of high speed transportation systems, 
want to understand how the whole Serengetl works, not just the three species eating each other in their 
laboratory, or u<hy a herring lays a million eggs and an albatross one. Neuroscientists want to know not how 

iBi cts to stimulation, but how whole networks of cells behave. All of these 
\ confirm or deny the existing geographic structure which defines limits and global con lections, ifhe site utili; 
fragments of these found organizations to generate a new order. 
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\ battle, whereas somebody other than Faraway would houe indented the electric n 

\ A 100 meter by 600 meter slpace carved or erased from the site acts as a 

major organizational gesture-a "gash" in the site equal in intensity to that of The Wall and its parallel space. 

Tracing Time anchHistory, the proposal reconnects East and )/Vest and facilitates a new park between the 

Tiergartenand the intercity. i 

\ * 

prominence.' ! 

n§ aspect? the world; and ftristotle's, which emphasizes the world's diversity and compteHity. 

raditlon has luistalne.il science in its quest for unity and simplicity. The 
\ 

“ — —- \ -nd law of thermodynamics, the equat> ? tiPity and quantum 
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no: change in the world. VIENNA.. ./The region around Vienna has 
been increasingly absorbed into thd functional patterns of the Icily itself, and has been faced with increasing 
ijzation. \ |i 

The design 

/attempts to intensify this conditionWa type of three dimensional abstract map. The site is the departure 
ra mapping procedure, derived from^lements of found conditions, marking theground planes which 
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"The old English word travel was originally the 
same as travail (meaning trouble, work, or 
torment) which in turn comes from the Latin 
tripalium (a three-staked instrument of tor¬ 
ture). Daniel Boorstin 

Tourisms: suitcase Studies 

Elizabeth Diller + Ricardo Scofidio 

In distinguishing travel from the medi¬ 
ated and consoling experience of com- 
merical tourism, Patrick Fermor pre¬ 
dicts that in killing the thing that it loves, 
tourism will become so hellish that it will 
start to resemble a quest for a new kind 
of strenuousness and perhaps return 
full circle to the idea of travel. 

In a time of rapid cultural assimilation in 
which mobility is replaced by the "abso¬ 
lute speed" of telecommunications, 
travel curiously remains a highly valued 
activity. However, in today’s travel/tour¬ 
ism, relations between bodies, geogra¬ 
phies, histories, and technologies have 
reconfigured. 

In the conversion of site into sight, the 
sightseermust pay for his optical pleas¬ 
ure. His desire for authenticity, for ex¬ 
ample, in the case of the historic site, to 
stand on the very spot the general fell, 
to occupy the actual room in which the 
celebrity slept, to see the original 
manuscript later drafted into law, is 
fulfilled through a construction of site/ 
sight representations in which historic 
time may be petrified, reenacted, or 
completely fictionalized. Some con¬ 
structions of tourism overtly act as time 
machines thrusting us backward and 
forward through the present. 

The tourist's accountability toward the 
authentic experience resides in the 
souvenir and the snapshot, both irre¬ 
ducible pieces of portable evidence of 
the sight having been seen. As the 
ultimate authenticating agent, the cam¬ 


era collaspes physical distance into the 
space between prescribed photo op¬ 
portunities. Within that shallow space, 
tourism displaces the unsightly into a 
visual blind zone while freely trans¬ 
planting attractions from donor sites 
into the reconstructed visual field. 
Onto this altered geography, tourism 
disperses the location of origin, the 
home, as a way of domesticating travel. 
"You'll feel right at home", is the reas¬ 
suring advertising slogan of Caravan 
Tours. 


Contemporary travel/tourism, parallels 
our new sensibility engendered by tele¬ 
technologies. It engages in a highly 
structured yet delirious free play of 
space and time in which our stability is 
simultaneously assured and thwarted. 

As a traveling exhibition, the show's 
mobility parallels its theme. The exhibi¬ 
tion travels in fifty identical Samsonite 
suitcases, the suitcase being the irre¬ 
ducible, portable unit of the home. In 
addition to transporting the contents of 


the exhibition, the suitcases double 
as display cases for the exhibition of 
their contents. Further, the exhibition 
accepts it own role as attraction, im¬ 
plicating the museum as a complici- 
tous agent in the tourist trade. 

Beds and Battlefields: Two types of 
attractions feed on the tourist desire 
for authenticity and his abiding inter¬ 
est in the legacy of heroism. The 
vacated bed of the popular figure 
and the vacated landscape of the 
soldier are both imbued with 
"presence " however, presence that 
replaces immediacy with systems of 
representation. 

The bed is the most private site of the 
body’s inscription onto the domestic 
field. The tourist/voyeur, only permit¬ 
ted to peer through the door frame, 
confirming the official postcard view, 
is priveleged to an enshrinement of 
the ordinary. Each artifact placed 
inside the sanitized field of vision is a 
marker that plays a precise narrative 
role in the embodiment of that public 
figure. 

The battlefield, an otherwise undiffer¬ 
entiated ground, becomes an ideo¬ 
logically encoded landscape through 
the commemorative and hortatory 
function of the marker. As the marker 
inscribes the war onto material soil, it 
becomes the sight. Directed by a 
system of markers, the tourist/strate¬ 
gist participates in a reenactment 
of the battle by tracing the tragic 
space of conflict by foot or by car. 

The construction of "aura" by the in¬ 
stitution of tourism puts into motion a 
complex exchange of references be¬ 
tween the sight and its supplements, 
in which the tourist, craving unmedi¬ 
ated vision, may no longer need to 
distinguish one from the other. 
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lead artillary and horses for battle formation 


1 CA. William Randolf Hearst’s Bed. San Simeon State Historical Monument. California 1919-1947 

2 FL. James Deering's Bed, Vizcaya Museum and Gardens, Miami, Florida 1914-1922 

3 NY. Theodore Roosevelt's Birth Bed, Theodore Roosevelt Birthplace. New York, New York 1858 

4 TX: Alamo Reenactment on the set of John Wayne's movie of 1959, Alamo Village, Texas 

5 MA. Annual Renactment at Bunker Hill Monument, Boston, Massachusetts 

6 NJ: Delaware River , Washington Crossing State Park, Washington Crossing, New Jersey 1776 . IX1J , r|n| 

7 IL: Ronald Reagan's Boyhood Bed, Ronald Reagan's Boyhood Home, Dixon, Illinois 1920 ^OX, BSSOTteCl HlOClel COfTipOnentS 

8 Ml: Henry Ford's Bed, Greenfield Village, Michigan 1860 

9 PA: Gettysburg National Park, Gettysburg, Pennsylvania 1863 

10 GA: Chickamauga and Cattanooga National Military Park, Georgia 1863 

11 HI: USS Arizona Memorial National Monument, Pearl Harbor, Hawaii 1941 

12 NV: Liberace's Bed, Las Vegas, Nevada 

13 NC: Thomas Wolfe's Bed, Thomas Wolfe House Museum, Asheville, North Carolina 1883 

14 AZ: John C. Fremont's Bed. John C. Fremont House. Tuscon, Arizona 1860 

15 CO: Margaret Thatcher's Bed, Rosemount Victorian House Museum, Pueblo, Colorado 1893 

16 OH: Thomas Edison's Birth Bed, Birthplace of Thomas Edison, Milan, Ohio 1847 

17 MD: Antietam Battlefield National Monument. Sharpsburg, Maryland 

18 MO: Harry S Truman's Bed, Harry S Truman Historic Site, Independence, Missouri, 1919 

19 Wl: Early Settler's Bed, Old World Wisconsin, Wisconsin 1865 

20 LA: Fort Jackson, Triumph, Louisiana 1862 

21 VA: Thomas Jefferson's Bed, Monticello, Virginia 1766 

22 SC: Fort Sumter National Monument, Charleston, South Carolina 1861 

23 KY: Perryville Battlefield State Shrine, Perryville, Kentucky 1862 

24 AL: Horseshoe Bend National Military Park 1814, Alabama 

25 MN: Sinclair Lewis' Bed, Sinclair Lewis Boyhood Home, Sauke Centre, Minnesota 1885 

26 NB: Homesteader's Bed, Homestead National Monument, Beatrice, Nebraska 1867 

27 WA .Steptoe Monument, Rosalie, Washington 1858 

28 TN: Elvis' Bed, Elvis Jet, Grace land, Memphis, Tennessee 

29 IN: Benjamin Harrison's Bed, President Benjamin Harrison Home. Indianapolis, Indiana 1875 

30 OK: Custer's First Stand, Washita Battlefield, Cheyenne, Oklahoma 1868 

31 OR: John "Father of Oregon" McLoughlin's Bed. McLoughlin House National Historic Site, Oregon City, Oregon 1850 

32 CT: Mark Twain's Bed, Mark Twain House, Hartford, Connecticut 1870 

33 NH: Franklin Pierce's Bed, Franklin Pierce Homestead, Hillsborough, New Hampshire 1804 

34 AR: Pea Ridge National Military park, Arkansas 1862 halogen lamp -- 

35 IA: Herbert Hoover's Bed, Herbert Hoover National Historic Site, West Branch, Iowa 1874 

36 ME: Frontierman's Bed, New Sweden, Maine 1870 

37 NM: Trinity Monument, Trinity Site, New Mexico 1945 

38 UT: Brigham Young's Bed, Beehive House, Salt Lake City, Utah 1854 

39 KS: Dwight D. Eisenhower's Bed, Dwight D. Eisenhower Center, Abilene, Kansas 1946 

40 WV: Harper's Ferry National Park, Harper's Ferry, West Virginia 1862 

41 MS: Vicksburg National Military Park, Vicksburg, Mississippi 1863 

42 ID: Nez Pierce National Historic Park, Spaulding, Idaho 1877 lamp support bracket 

43 VT: Calvin Coolidge's Birth Bed, Calvin Coolidge Birthplace, Plymouth Notch, Vermont 1872 

44 Rl: Samuel Wilbor's Bed, Wilbor House, Barn, and Quaker Meeting House, Little Compton, Rhode Island 

45 WY: Fetterman Battle Monument, Wyoming 1866 

46 DE: Henry Francis Dupont's Bed, Winterthur, Delaware 1926 

47 SD: Big Foot Massacre Moument, Wounded Knee Battlefield, Pine Ridge, South Dakota 1890 

48 AK: Sitka Historic National Park, Sitka, Alaska 1804 

49 MT: Custer's Last Stand, Crow Indian Reservation, Montana 1876 

50 ND: General George Custer's Bed, Custer House, Fort Abraham Lincoln State Park, North Dakota 1873 
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Tourisms:suftCase Studies is a traveling installation 
by Diller + Scofidio 

stop 1 : Walker Art Center, curator: Mildred Friedman: 
D+§ installation thanks to: 

Alieron Metalworks,Peter Bums, Christopher Evans, 
Johannes Kressner, Robert McAnulty, Christopher 
Otterbine, Relja Penezic, Victor Wong, 

Rafael Berkowitz, Edmund Frith, Anik Pearson 
Major funding for Architecture Tomorrow has coma W 
the Jay Chiat Foundation, the Graham Foundation for 
Advanced Studies in the Fine Arts, and Helen and m 
Whitney. The silkscreen printing was generously 
contributed by John Nichols 
this travel exo 

Elizabeth Diller, Ricardo Scofidio, \ 




































